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You get 1 lousy point. Seriously, who doesn’t know about 

New Zealand’s most famous director? Two things you may 

not know, however, is that he made films that didn’t include 

hobbits, and he has made at least one movie that was less 

than three days long. Also what you may not know that if 

you’re going to drop by Wellington and have a chat with 

him, you need to specify that you want to talk to the movie 

dude; otherwise, you’ll end up having coffee with Peter 

Jackson the plumber. Peter Jackson the plumber is actually 

a pretty cool dude, but he’s going to charge you $120 an 

hour, plus pipe and fittings, for that chat over coffee.

And now my editor wants this to make a connection to 

the chapter’s topic. She did ask nice, but, man, I really like 

odd things that almost make sense but don’t quite fit. 

Okay, fine, if I have to. Peter Jackson (the director, not the 

plumber) also penned a huge report on New Zealand 

creative industries and their impact on New Zealand 

culture both at home and abroad.6 Sir Peter’s report was 

requested, then ignored, then rediscovered by the New 

Zealand government and in the end led to a policy change 

that led to a tax break that led to a studio purchasing a 

film I wrote, called Dream Walker* and that led to me 

really liking his report, which is reason enough to mention 

it here.

* http://www.imdb.com/title/tt4022964/
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Pacific Island communities. This cultural connection serves to shrink the extremely large 
distances that separate New Zealanders from these small island nations. These islands are 
thousands of miles away, yet Kiwis consider them to be neighbors. By any kind of global 
measure, these island nations are economically insignificant, yet New Zealand puts a prior-
ity on economic relations with them, including sending almost all of New Zealand’s foreign 
aid to them. By any global measure, these nations have no military might or power, yet New 
Zealand is intensely concerned with their security, and theirs is the one region in the world 
where New Zealand will send troops in response to security threats. It is hard to find an 
explanation other than culture for New Zealand’s interest in these island nations.

Culture as Politics

The political aspects of culture extend far beyond the possibility that culture influences 
politics and policy. Culture can also be applied to the pursuit of political and social goals. 
During the Cold War, the Russian Bolshoi Ballet frequently toured the world and served as 
a means of establishing some nonhostile interactions between countries that were other-
wise engaged in the most protracted security crisis the world has ever known. Sporting 
events, particularly the Olympics, have similarly been used intentionally to bridge the rifts 
between countries.

Culture is constantly used to define or justify policy. For example, using the story of 
“The Rape of Kuwait” to explain the need to act in the Gulf War resonated with an American 
culture obsessed with stories of selfless heroes riding in from afar to rescue virtuous dam-
sels from the hands of evil and power-hungry villains. Not only did the invocation of this 
cultural framework shape policy by eliminating policy options that contradicted the story 




